5 €L 50
tance

J

In Negarestan Garden
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The destruction of natural habitat by
humans; polluting weather and water, loss
of biodiversity in our jungles, extinction of
animal species, extensive production of
plastic wares and their wastes, eradication
of cultural and ethnical roots and identities,
all of these issues are becoming more and
more dangerous threats to living creatures of
our lonely planet.

Although the scale of destruction and threat
is high, without any doubt taking steps and
getting into action is way more efficient than
just sitting, observing and making excuses.
We all need to act and do get into action
through any amount of contribution by the
tools we possess.

This spring in the beautiful garden of
Negarestan, an opportunity showed itself

to contemplate on our planet earth and

the garden that is the natural and cultural
heritage of the city of Tehran. A city that

its gardens, houses and trees are being
decapitated to be replaced by highways for
never ending queues of cars and high-rise
buildings.
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In the beginning of the spring of 2015, and
with the support of the Cultural and Social
Administration of Tehran University and the
effort of "Noir Art Group" a collection of
activities with the concept of protecting the
environment and respect for nature were
shown to the public.

This festival was held in two parts: Live
Performances and Exhibitions.

Live Performances were held from 22nd

of March to 1st of April which consisted

of music, narratives, children plays,
performances and exposing people to
thirteen documentary movies on the living
environment plus touring the city through
the effort of Café Tehroon.

Exhibitions were held from the 22nd of
March to 20th of April, which consisted

of photos, paintings, video arts and
installations around the garden, and
buildings of Negarestan.

During the event (Spring Hesitance Festival)
in this historical garden, a new wave of the
people of Tehran as well as small cities and
tourists from different countries rushed
into the venue and nearly 20,000 people
were exposed to the works of more than
one hundred contemporary national artists.
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Noir Art Group

Noir Art Group started its activities from
2006 in the field of Art Performance,
Visual Installation, Urban and
Environmental Installations. This group
through the leadership of Hadi Kamali
Moghadam and Mina Bozorgmehr

has started many art projects in the
aforementioned fields. The core agenda of
NAG is to create interrelationship between
space and people, creating events and
performances for unconventional venues,
using elements and building blocks of the
environment, giving back the lost identity
to the less seen and oblivious venues to
create a dynamic atmosphere for the
participation of the audience.
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The Negarestan garden was built outside
Tehran'’s Safavid walls during the reign of
Fath-ali shah of the Qajar dynasty. Until
the Mozaffari era, when first it became
home to the school of agriculture and
then, under the management of Kamal-
ol-molk, to his beaux art school. In the
first Pahlavi era it became the house of
science and a lot of students studied
there under prominent masters such

as Badi-ol-Zaman Foruzaanfar, Allameh
Dehkhoda, Saeed Nafisi and Malek-ol-
Shoara Bahar. Later when the University of
Tehran was established the courses of the
faculties of literature and social sciences
were held in the garden. Following the
gradual departure of these educational
societies from the complex it was put

to various uses over temporary periods
until the custodians of the University of
Tehran decided to turn the garden into
the “University of Tehran’s History and
Honorary Figures” museum. Currently
the museum of “The Kamal-ol-molk
School” has become a permanent part
of the complex which is dedicated to the
exhibition of several paintings made by
the students of Kamal-ol-Molk.
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“The food is ready”
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Porcelaine Installation
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Everything started when we became the
excellence of all creatures. The Earth and Skies
and everything in-between, have been created
just for us. So let us eat and drink and of course,
lavish, just because we are the excellence of all
creatures. We can indulge in all relish, for we are
the excellence created in the whole universe.
We can destroy everything, because we are that
excellence.

The food is ready...

Because, we are the excellence of all creatures...




& saluo| Saba Nasiri

€« oley sl Jlug> 92> “Be a flowing mirror like the stream”

aul ko> | Mirror Installation
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Joubeen Mireskandari

€3 (P9 oyl (el 09 7 ¢ kS YU»  “Black Skyscrapers”

oW Sd baex| Installation with plexiglass
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The development and modernization of the
cities into the metropolitans is a precarious way.
The haste and rash that Tehran is facing

today seems to seek to swallow the past and
afterwards to manufacture the future in the
manner of mass production.

In this turbulent process we witness cardinal
clutter of values, cultural chaos and social iliness
in the city’s crust that leaves occasional deep
wounds on its lower layers.

Woe to the day that the wounds open up and
bleed.




& 8L (ol o | Seyed Amin Bagheri

< Sig8 9lb>  “Omid Nadi Yojni”

aiboasl; | Paper Mache 200x150x40 cm

)0 31 55099 ok 152 Jlazz 5l eel
« 592 6oL el alalS by o
B 5 (59 b 3l (oS S

9 QLS Joee (a0 s 99 0 sl o)L

w o Loy sbye ol G185 s
Slaliys (25 09) sl oailojly (2 51
e 35 5l oy o o 5
Wlso ol o oVl a4y 0 0
WS o Sihio sl e la cos0d

oS W azgie Jd JluFr -0

4 6 Sy ko Joks 25,

Iy ol b sl 0 533 (5 S5
xb;wﬁﬁmlsﬂg.wéﬂ
Lo (bie Joyo Lol aililie om JLoo b
S 5550l 508 o pliohast (Koo
KV CU P VIRV PYR Y1 PUE RS

ol Gl oes cim b oo Jlo Can

a8 bl Js

«Omid» comes from 4000 kilometers far away
from the borderlines. His full name is «Omid
Nadi Yojni». It is a mixture of Russian and Persian
language and refers to two locations the beautiful
crane spends his summer and winter. The
Siberian crane is the last survivor of the western
species which approaches the lagoons in north
of Iran to pass the cold season. The elderly call it
«Omid» which means Hope.

About 50 or 60 years ago everyone found out

a group of hundreds of Siberian Cranes coming
to southern seashores of Caspian Sea to spend
their winter. Then they return and wait for the
next March. However, regretfully our way of
hosting decreased their numbers one by one, up
until today when everyone is longing to see one.
«Omid» came to Iran with his mate 7 years ago
but went back on his own.




pude  JloS' 6ol | Hadi Kamali Moghadam

«digylg ;y9,b»  “Reverse Rain”

F2 oleasz | Umbrella Installation
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| dreamt black rain falling down from the sky.
They said that “black clouds are pregnant with
the children of drought”. This year the walnut
tree of our yard was thirstier than the year
before. | woke up one morning, looked at the
garden through the old window, the young
walnut tree had blossomed, blossoms that
looked like black umbrellas.




5B s,1| Arash Faateh

« sy mliwy»  “Resurrection of Tree”
315 3 09> | Wood and Metal

2T S sl (i s ol 0 S «os> | Wood is the lifeless body of trees, but the
ALy 0500 505 35,0 Carnb S 0 39250 | eXistent consciousness in the essence of nature
s oo ooy K8 <l 4 > 5l | never dies, it just transforms from one shape to
I3 51 2T 4 darme 5l idonnze 45 <5 )5 | @another. From tree to sculpture, from sculpture
-~ | to consciousness of nature’s essence...




45 ;3 Lo| Mina Bozorgmehr

«s3beb>»  “Windplayer”

K59k 9,55 | Net and Strings
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The noise of the wind, the whisper of naughtiness,
memories on sea waves, the game of fortune and
destiny; water and earth, fire and wind.




Sy pedio 00131 | Azadeh Mazhar Sarmadi

«ul)lks»  “Springtime”

a1 54> L | Cloth and Mirror
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The turning mirror as a head puts us into

a state of contemplation. This hesitance
gradually brings about a bliss, with hope, and
a white attire that is growing greener, offers us

well-being and joy.




=y | Maryam Moini

Ol Juw (ylguucsS y0 a0 )l35»  “Let me dance in the green tresses of the wind”

Sewg,e olese> | Puppet Installation




&% bl> | Janan Nozari

¢l 5o 4395s>  “Despair Blossoms”

dlge oS 3| Mixed Media
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What memories and tales | have heard about
Tehran’s winters and its heavy snow. But it

was February when the Almond trees of the
Garden bloomed. It is an absolutely frightening
nightmare to have just a memory of blossoms
and is certainly as bitter as wild almonds. Maybe
one day we will be doomed to hatch a plot in
cooperation with nature to update b eauty!
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Since 2010, Tehran Monoxide, curated by Negar Faragiani, has tried to bring public
attention to the presence of children and air pollution crisis. In collaboration with
a number of artists and citizens, Tehran Monoxide has completed several projects
in public and city spaces, which has been shown partly in Negarestan Garden’s
«Spring Hesitance» collection alongside two other new projects.
Artworks exhibited in this event were selected from these collections:

WWAY'= gioyp) 4ilsg,l0 33 S dcgozo | Photo Collection at “Zohreh No” Drugstore — 2014

S S ) e s ] ols WSe Inhcollal:]zoratignhwithcqlever) phgtograph?rs, ’
(5 Al o, Ty RS o e Ry e sl carcs
b g u,5 a8 Ol Lo 5 alyegiom; | : gstore locate
2903 Al PO 2 8592025 | in Enghelab Street. With the participation of

. audiences some texts were also added to these
pictures.

7 |
IWAY - JUo VA B F 5955 oSS 51 oo e Pictures from Children point of view, aged 4 up to 18 — 2013

3l pitins a5 Sllgzg5 um; o5 | The point of view through the lens of children’s
APPSR ERP N A [E eyes who were directly affected by the

harmfulness of Tehran’s air pollution that have
nothing to do with its creation.

I¥Ae =345 dogliio du o 35 o)l ;45 dmS 90 A collection from “Kherad System” School —2011

colo aS ol s Sl olaie ke 5l solaws | In response to air pollution crisis a number
lon  Soall b 2:STs 1 wiines 50 03,3 | OF Tehran residents’ artists that are parents,
55 IO ST )’5 created various artworks which were shown at
Ao ydo j0 a5 W3, 3l 1) e I

s el o =ss | «Kherad System» school.
Dalye oled o8 > il i




&'y995 Loa | Homa Delvarai

b= 8,5 | Negar Farajiani

Gl Y EL»  “Lalehzar Garden”

V4 (835 2 ORF (oo92 2359 12 alul | The names of 19 Tehran’s regional trees
by olpl el sla 5ntle 9351w | have been printed on 19 Iranian made car
= EL 5l ol soll cpl el osls | exhausts, which remind us of old gardens
Al ooy S &y Js0u5 59,40 45wt | that today are transformed to spaces for
ladas Jlws 5950 5, 612 | vehicles.




b= 9, | Negar Farajiani

«Bgy» “Zoofa”

Ehalls s Sl T olalS @l 5 B,ee | “Zoofa” is a green answer for air
5 Cyeminde gl b gl golging b K5 | purification and air revival in interior
Mgl Jile g (A5 slalad o lsm aai | environments and residencies.




WAY- gioypjailsgyls o wScacgoxo  Photo Collection in “ Zohreh No” Drugstore — 2014
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Abnous Alborzi | Mahboubeh Karamli
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Masih Mostajeran | Afshin Chizari ‘

| 03lle Lidgun | 59 332 crmino

Mohsen Yazdipour \ Sonita Alizadeh \

gl a3 | i 390

Hoofar Haghighi‘ Farzaneh Ghadianloo‘

|51t ! | goicizno slingy

Behshad Mohtashami \ Ehsan Barati ‘

(1 2Ly L

Rojina Rezairaad ‘




IFAY-JLw VAL F 55956l 3 slo e Pictures from Children (4-18 years) point of view — 2013




1¥Qe—3 5 dogliindm 3o 33l 5 damS 3o A collection from “Kherad System” School — 2011

Christophe Fereydoun Rezaee

«&l5aw»  “Triple”

lao g wSe plessz| Photo & Sound Installation ‘




y339u0 e il Ali Samadpour

« welgwypl» “Aerosolos”

Obedsz 2095| Video Installation




xduis0ai 6 il Farshid Shafiey

€ bwss 9 S92» “Yogi and friends”
obesuz v | Video Installation
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Sld S= o5 ol> o ll Marjan Koochaki Shalmani

«(bg,) a5 > “Patchwork (Dream)”

4 94> )b | Fabric and cotton




Cexo w9 yw il Soroush Sehat

« o gialo>» “Sentence Writing”

5 Lkiweaws | Participatory Installation




Szl =0 | Mojtaba Tajik
Gy ydawsS» “Freezer Bag”

w97 63, Sk ST | Acrylic on Wood board




b 2 s> 5 » il Narges Haririan

«5u5 w0 51y 1s2»  “Don’t steal the air away from me...”
Sy 4usS il 55 1 | Bronze, Asphalt, Plastic Bag




& N 92w ll Masoud Kalantari
(S gS (Swmd bd 4 g8 Jo»  “Inner Sharings with My Little Hasti”

basgezs | Collected Poems




49,5 32 ll Hootan Karoubeh

9 €% Ley ll Rana Shojapour

e sbs»  “Better World”
obesez g | Video Installation
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Lo, y9¢Ls ll Niloufar Rahnama
« Sl 03bims| Lo Lxis| » - “The world has stopped here”
oSty | Light box







S Sl yo w95 | Joubeen Mireskandari
« 2lwwg,» “Blackend”




Rouzbeh Shivayi

Colge 9 > “untitled”




Lo, | Reza Sharifi

«yluds S>> “Golestan Forest”

lSe g ula 327 (g5, e | 100 X100 cm
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12 b&W square images of the Golestan burnt
forest which have never been developed




st SN | Jalal Sepehr
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«gl>al>» “Displacement

<olw (s> | Hoseyn Salamat
€985 yu0 o0 SGIT 51 0 55 5138 aiy SIS (0 aaB | ()i 50 i iz »

“How many people cut the trees down? How many people die from pollution?”




jlwd B 105| Neda Zarfsaaz

(S oS 6 Soww 3 Sy 3 slb Soww»  “Big stones without little stones”
Photo & Salt
50x50x5 cm




!y > | Hosein Rasti
€3¢ 0 oyl gasusT xgl»  “Water was the first human mirror”




b5 oyl |Peyman Kermani| | bdecxoSalow |Siamak Mohebalian

Colgre Hn»  “untitled”

«olf es,9» “Free tree”

oS 83, < | Print on canvas

105 x 300 cm




59 9,5 | Nojan Group
< olows] 1> “Sky’s Blue”

O ek i slosgll 5, S 5 Sh 55, Sy ik lonSe

Comparative photography from one clean and one polluted day from different parts of Tehran.

«ol s glewl J34> “Tehran’s Sky Puzzle”
098 (0 21 9 Sk ol 4 s bl Jamgs Jik 50,5 oS L aS 5 (s 009 ool 5] (5 g5

A puzzle of a picture from the polluted sky of Tehran that the audience complete to turn it blue and clean.







o lwziaonzi| Naeemeh Naeemaei
« Syl plowl» “PERSIAN STURGEON”

Pl G slalis, assaxe | | From “Dreams before Extinction” Series

£3289) 09y ) 9SS ‘Acrylic and oil on canvas

210x152cm | p»

« G e 63>  “SIBERIAN CRANE”

Pl G slals, acgexe 3| | From “Dreams before Extinction” Series

PREOE9y ) 95wk, ‘Acrylic and oil on canvas
125x190cm | v




?lis yclw| Saba Arabshahi
Watercolor and Pvencil

Juluw SO, Oxyura Leucocephala

s &y Podoces Pleskei

JWL-eLiMLS Numenius Tenuirostris

3 w9ys  Branta Ruficollis

Brania Ruficolis

Ero o Otis Tarda
Sz 95 i gl & Anser Erythropus




ool | Tania Sedighi

«olowl g & y0» gacgoo 3l Collection “Tree and Sky”

s 835 9y S5,y 9 5b,ST| Acrylic and oil on canvas

L 5 voxo | Mohammad Kebria
() bl by 599 »  “Asiatic Cheetah”

5,1 | Watercolor | 67x47 cm




Sy ).ww-u-w Shabnam Shariat

«2E6 gz wsy0»  “Tree, Wood, Paper”

s p 9ige— izl 9393 | Photo etching, mono print
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o5 )bS wlc| Abbas Kiarostami

« sgl.é 30> “Ducks”

(951 4 oo €zuip? oL | | from “Five” (dedicated to Ozu)
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Artworks from Abbas Kiarostami’s workshop

0313 w155 | (69405 oo

Hamideh Razavi | Golzar Hasanzaadeh

| ol pledl (s

Sara Sheykhi | Elhaam Yazdaanian

| B g Sl Jole

Aadel Yaraaghi ‘ Parastoo Faaegh

| 6397w 5O | Sgmwg0 ol

Amir Moosavi ‘ Haadi Sarvari ‘

Lod s yud rogd ‘ o5 olew |ylw

Sara Siaadat-nejad ‘ Hooman Ghodratnamaa ‘

3192 o0n> | 3y sule (p1 s

Shirin Aabedi Raad ‘ Hamideh Javaadi ‘

| plioLyly gy [ Slosedogls

Kaaveh Ghahremaani ‘ Poorya Parsamaghaam‘

(Ol R S 350 3) )Ylw ‘)Lw ‘ n?.)s «H“:

Ali Karim ‘Sara Salar (From Tehran Monoxide)







Spring Music

Teymour Veysi | Nima Shafiei

Shooresh Veysi

e 5 a2 50,5 g5
sél.; M).;s&t.o.; 2 }50 kaLQQ sL;J.:o
azileS g0 ploe Jlivos

A Kurdish music band from the north of Kermanshah
Instruments: zurna, dhol, dozale, tombalk,
narmeh-nay, shemshal, dayereh, kamancheh
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G s> | s oola| Hadi Hasan-ali | Hamed Zabihi
«$8) yw S b glbay» “Who visited our garden?”

’ 098 gy 8L 5L sla s S sl s iules | Performance and recyclable handeraft made by children




w3 09,5 | Zaayesh Group
«glgz S obuw 2>  “The little Black Fish”

s> 425 | Tale reading







&yl 0| Morshed Mokhtari

3500580 | Morshed Faramarz
0w 48 ylolw | Salman Farkhonde







(ol yuol 3 51 039, Lo 65; Beta Group (A project by Amir Rad)

€yl )5S €L jo Ly 9 939l »  “Ono & Beta in the Negarestan garden”

pb s ol ol 5l oadbonsyl sfoslaxal b 51 )
o & psien (5 581 (s Bk a5 g5l ey
sy ploeil (ol €gigl 6592 5l 6L

This performance art completed with
an installation by Amir Rad which is a
recreation of Yoko Ono’s Wish Tree.

Losdo e SlE1E eolpde U ol 5,0
Skl ol (ol g0 (63T Loyl 0013 B og;
Oy ol ygae Loy padio s 1 (g

Performers: Tara Alizadeh Tara Farahani
Shahireh Foroughi Zoya Gholizadeh Parsa Azari
Mehdi Asadi Amir Esfandiari Reza Ghayour
Kasra Bordbarmoghadam Amir Rad




y195 5 09,5 | Noir art group
pado JbS gold | 4053 Lo | Mina Bozorgmehr | Hadi Kamali Moghadam

Three participatory art performances in different locations at Negarestan Garden.
Ol )55 £L alises (slalad jo 5 Lis uins8y ¥ (6l y2]

ouilo3b ol 0 ka8 s 3T Ly ylod Counting the last remaining drops

S (50857 a2 J5ST ealy o 145 (ol 5 (IS g0,y s 50,8 0l 93 0508 32 5T
i olo g0 S5y ol s aald s leds soaloalls oo, had e 10 S g 5

A vertical aguarium, two red fish, three empty windows and water dropping down from a faucet
below it... Awoman and a man are counting down the drops and witnessing the sinking life of
the two red fish.
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Sbs ails Imaginary Home
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We asked the visitors to draw their imaginary homes on given envelopes and

clip them on ropes hanging above them. Numerous imaginary homes next to
each other made the crowded imaginary town.
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“There is a hidden garden inside each Iranian imagination.”
We shut our eyes to project the garden surrounding us into our imagination.
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Thirteen environmental documentaries were shown with the presence of their directors and
environmental experts during eight nights.
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Mehdi Poormohamadi ‘ Mani Mirsadeghi ‘
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Kourosh Behzadi ‘ Mahmoud Ghaem Maghami ‘




b il jleblas gl 090 & Art for conservation

b K lojlw gaseivo o lojls Coles baS el €S o 5 (Lol s (605,50 3] 5 0555 (]
b a3 LosT Sy 3l oo asalar (61 JoSo Cutino slomal b g ilos oo ik s ad e LB, Ll s
AQQGALMU|)6:A.J9§LA)|6)|Q):D)Q;‘wo@usb‘sm}fojﬁcuélfbMl:b_aksx.\.,.]a

This project is part of “The International Carbon Sequestration Project” supported by the
UN and the Forest Organization and performed by Avaye -Tabiat Paydar Institute. The
project includes identification of local artworks and creating marketable versions of them
with the least possible changes, hence providing a complementary way of living for the
local communities to reduce their dependence on natural resources.




09485 Cafe Tehroon
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In the 2015 spring (Nowrooz) Café Tehroon’s website by the management of Mr. Alireza
Alamnejad got together with the “Spring Hesitance” event and designed tours of Tehran
sightseeing. Botanical Garden - Negarestan Garden - Masoudiyeh Building - Moghadam
Museum - Stroll in Oudlajan Neighborhood www.cafetehroon.com
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